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            SIGH KOBAYASHI„S MODERNAIRES

                 AN ERA 1940-1975

     As related by SIGH KOBAYASHI -- August 22nd, 1996

     One of my first recollections of hearing a live bawl in Lake

Country was when I attended a Packing House Dance in the Okanagan

Centre Hall in the early 1930‟s. Not as a dancer, but a volunteer

in the kitchen, where I recall putting large chunks of bologna 

and dill pickles into the meat grinder to make sandwich filling. 

The live band playing intrigued me. There was Gladys Shanks on 

piano, Jimmy Shanks on sax, Maurice McCarthy on banjo, Justin 

McCarthy on drums and Bryan Cooney on violin. Of that group, I 

believe the only musician alive today is Bryan Cooney.

     Then in the mid 1930‟s a very talented musical family moved

to Oyama. Alex Beaten Smith who played a mean sax, his wife 

Myrtle a fantastic piano player, and her brother Roy Endersby a 

drummer extra-ordinaire. They were experienced musicians, who had 

among other feats, played in circus bands in the United States. 

Roy at one time played drums in the pit in the Orpheum Theatre, 

along with Mart Kenney. The Smith family formed to orchestras. 

The Roy Endersby Orchestra had Jessie Dugdale on piano, Herbie 

Graves on alto sax, Gene Clarke on Tenor Sax, while Roy played 

drums, xylophone and Boozaphone (an instrument formed of a dozen 

whiskey bottles strung on a string and filled with water and 

properly tuned). This band provided top notch dance music and was 

highly in demand throughout the Okanagan.
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     In 194O Roy decided to retire and his fellow musicians 

continued with their family orchestras in the North Okanagan, the 

Graves and Dugdale bands respectively.

     Roy had two very musically talented sons, Roy Jr. a drummer

and Robert a pianist. He wanted to turn the drums over to Roy Jr.

so he called a budding group of musicians to form a dance band.

He recruited pianist Fyfe Somerville (12th St. Rag), Bert Hoffman,

guitar and accordion player and myself on alto and tenor sax. We

practiced rigorously for several months under Roy‟s direction. He

was a tough demanding coach and he instilled into us the rudiments

of dance music and rhythm that made crowds want to dance as soon 

as the band started to play. I‟ll never forget how much jump he 

wanted us to put into “Jersey Bounce”, ”Darktown Strutter‟s Ball” 

and the “Beer Barrel Polka”, and how dreamily and romantically we 

had to play “The West a Nest and You”, “Sleepy Lagoon”, “Deep 

Purple”, “Waltz you Saved For Me” and “Memories”. The aim was to 

stir the dancers‟ emotions to want to get up and dance. This could 

be done by putting that Roy Endersby touch into our performances.

     by November l94O he judged us as being capable of playing a 

full dance so he promised to turn over to us his future bookings. 

Our first date (the only date we ever played for FREE) was at the

Winfield Women‟s Institute‟s Christmas Concert in the old Winfield 

Community hall. Roy had advised us NEVER to play for FREE, or for 

any Benefit Dances without charge. He advised us to always charge 

our regular price — never cut prices. If any individual players 

wished to contribute to the charity that was their choice. In our 

35 year career this has always worked well for us. In some cases 

all our musicians donated their wages if it was worthy cause. At 

the Winfie1d concert, we were supposed to be a surprise item
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on the programme. As the curtains were drawn, we were presented

as a new band “The King’s Men” (a popular wartime designation.)

We opened with a dreamy rendition of “The West a Nest and You”

in Roy’s smooth romantic style and the audience went crazy. 

They all took to the dance floor, and at midnite they would not 

let us stop. As we had only twenty pieces in our repotoire, we 

had to repeat the program until 2.30 in the morning. That night 

some dancers from Lumby were in the crowd, and they asked us to 

play for their New Year’s Eve Dance. Roy told us “Charge them a 

hundred bucks”, the same as he would have done. Lumby was 

agreeable and we had no problems. After the Lumby dance, we got 

calls from all over the Okanagan, and we were on our way.

     In 1941 and 1942 the war took its toll. Fyfe Sommerville

joined the Canadian Army and Roy Jr. enlisted in the U. S. 

Marines. We regrouped with my sister Sachiyo on piano and Bob 

Endersby on drums. When Roy Jr. joined the U.S. Marines he was 

assigned to the Marine dance bands and played under the baton 

of such leaders as Artie Shaw and Henry King. He eventually 

went professional , playing with Henry King His Piano and His 

Orchestra for many years.

     In an era of amplifiers and microphones, we did not use 

any, relying entirely on our acoustical ability to play louder 

when necessary. The mikes were only used for announcements and 

vocals. In this period, vocals were the vogue (as with the big 

name bands). We featured a male trio composed of fruit workers 

from Calgary consisting o Joe Brown, Ned Chambers and Herb 

Patterson (now one of the principal owners of Predator Ridge 

golf Course in Vernon). We also had a girl’s quartet from Lumby 

with Muriel Treen, Ivy Hanson, Molly and Audrey Grisdale. We 

also had highly talented soloists like Afreda Tetz of Winfield 

and Betty Drinkall (Calgary).
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      Also, as with the big bands, we had our theme song with 

which we opened all our dances. It was “Drifting and Dreaming”. 

This was particularly effective when trumpeters like Don Farr, 

Gary Gelhorn and Tommy Muir played lead and I played harmony on B 

flat Tenor Sax. Sometimes we would switch positions for effect.

     We always closed our dances with the message: “Comes now the

end of a perfect day. Till we meet again next __________night at

the _____________Community Hall, we bid you one and all a very

pleasant evening. Sweet dreams and may God bless you all and see

you safely home -- get your partners now for the home waltz”. We 

would then play “Till We Meet Again” and “Home Sweet Home”. 

During wartime, we would brighten up after the home waltz with a

snappy rendition of “We Must All Pull Together” and “There’ll 

Always Be an England”. If we had Americans in the crowd, we would 

play the “Marine’s Hymn” and “Caissons Go Rolling Along”. 

     We always had a varied programme consisting of popular hits

of the day, as well as old standbys from days gone by. To add 

variety we always played polkas, old time waltzes, 2, 3 and 7 

Steps, French Minuet, Heel and Toe Polka, Schottisches, Waltz 

Quadrille and we even played square dances. Playing “Crooked 

Stovepipe” and “Turkey in the Straw” on the saxophone was a mean 

feat, but it could be done. We also had help from talented 

fiddlers like Al Porter and Len Lines, which saved my breath 

considerably, as I only had to play counter bass on tenor sax. 

George Edmunds and George Reeve Sr. usually called square dances 

for us, and they really kept the dancers moving.

     Sing-a-Longs were always popular among the dancers 

especially in wartime when everybody would join in singing such 

songs as “It’s a Long Way to Tipperary”, “Pack Up Your Troubles”, 

“Mademoseil from
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Armentieres”, “Waltzing Matilda” and of course “There’ll Always be

an England” and “White Cliffs of Dover”.

     In 1944 Sachiyo and I were invited to join Pete Stoltz and his

Okanagan Wanderers, who featured at the time the famous Holitzki 

Sisters - Dora and Madeline - two singing guitar players already 

famous as radio artists on CFCQ Saskatoon before they moved to 

Winfield. Pete was also a well known accordionist on CKOV Kelowna.

The Holitzki Sisters’ uncle, Jake Mann was our drummer and often

their father Ron Holitzki joined us on accordion.

     Pete was well known as an orchestra leader and was an 

excellent manager. Under his leadership we played two or three 

nights weekly. (I worked ten hours a day in the packing house at 

that time). There isn’t a community hall, school—house or community 

celebration that we haven’t played in throughout the Okanagan, 

Shuswup and West Kootenays. We played in such places like 

Barnhartvale, Celista, Tappen, Rock Creek and all the major towns 

around. The Holitzki Sisters were famous and we always drew a huge 

crowd. We played the Falkland Stampede Dance three times, and the 

Saturday night dances in the Aquatic Club in Osoyoos where for the 

first time in our musical careers, American dancers would tip us 

five to ten dollars to play request numbers. The return trip home 

from Osoyoos was often traumatic as invariably we would hit the 

3.00 A.M. Gas Ferry and we could not hoard and had to wait until 

4.OO A.M. for the next ferry, as we snoozed.

     With the Holitzki Sisters, as well as my sister getting

married, I played with several groups at this time. One of the

most exciting times were the weekly dances in Finn Volk’s Baloney

Hall on Finn’s Road. You haven’t seen a dance until you went to

one of Finn’s parties.

August-17-11
2:21 PM

   Sigh Kobayashi's Modernaires Page 6    



                              -6-

     Around this time the Haber Brothers in Oyama formed a well

orchestrated band called the “Kalamalkans”. The leader was Joe

Haber, a very talented musician, arranger and choir leader. He

wrote all the arrangements for the band and we were all given 

our parts to play. As long as we followed the script accurately, 

the band sounded wonderful with a big band sound. The dancers 

were crazy about us, but being such a big band most 

organizations could not afford to hire us. I believe it cost 

$200. to hire us for New Year’s Eve which was big money in those 

days. Joe Haber played lead alto sax, Nick Klim, second alto, 

myself Tenor Sax, Lloyd Haber played drums, Tony Haber Trumpet 

and Bob Morrison on piano.

     In my musical career I had the privilege of playing with 

many Okanagan musicians who were always willing to pitch in when 

someone was sick or absent. We also formed special groups for 

special functions valleywide. Pianists: Mary Kerchove, Hilda 

Maundrell, Bob Morrison and I also played with the Bob Hayman 

Trio, also Lael Hollander at Okanagan Centre dances. Drummers: 

Bill Guerard, Bob Casey, Ken MacKaskill and Spud Lodge. 

Trumpeters: Don Farr, Tommy Muir, and Gary Gelhorn. Sax players: 

Gerry Sanbrooks, Don Farr and Bob Matte. Banjoists: Earl 

Bilquist and Wayne Hilstob.

     In the early 1950's Winfield had a Teen Town organization.

Paul Holitzki was Mayor and Gary Gelhorn was one of the Adult

Advisors, both excellent musicians. They held weekly dances and

asked volunteer musicians to assist. Among them were violinists

Henry Redecopp, Len Lines and Paul Holitzki. Drummers Jake Mann 

and Spud Lodge. Accordionists Ron Holitzki and Ethel Uhrich. 

Bert Hoffman and Len Lines played guitar. Bob Matte and I played 

sax. Since then I have met many adults all over the Province who 

claimed to have learned to dance at Winfield Teen Town dances.
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     About that time I re-grouped under the name of Sigh 

Kobayashi's MODERNAIRES, with my sister on piano, Fyfe 

Sommerville on drums and Bert Hoffman on guitar. After my 

sister’s Marriage, Elin Porter joined us as pianist with her 

husband Allan assisting with violin. A few years later Louis and 

Pauline Senger (drums, accordion and piano) joined us and the 

four of us continued for many years. Don Farr joined us on 

trumpet which improved our music considerably with harmony 

playing and novelties. We had engagements all over the interior, 

playing for weddings, holiday dances, especially New Year’s Eve. 

In one case we played for a bride who wanted us to play for her 

as we had played for her mother and grandmother’s weddings. New 

Year’s Eve we played for the Mayor of Kelowna’s private formal 

dance for many years, also at East Kelowna Hall for years. We 

played Graduation Dances at George Pringle, Kelowna and Rutland 

Secondary schools. Packinghouse dances in Lake Country, Kelowna 

and Rutland. One of our novel engagements was playing for the tea 

dances at the old Eldorado Arms in Okanagan Mission, starting at 

5.00 P.M. We played Independent Order of Foresters dances, both 

here and in the U. S. at Okanogan, Omak and Wenatchee.

     To understand our sound one should listen to the recordings

of the Moms and Dads - a four piece band from Spokane who used 

the same instrumentation as we did, and a similar program.

     Our dates continued to decline in the 1970’s as Rock and

Roll took over and our music was considered not hep. But it is

coming back in the 1990’s as we pay high prices for the same

instrumentation and programmes we used for many years. Some of 

the musicians who played with us are still playing and making big 

money.

     I played my last dance at the Winfield Lions Club New Year’s

Eve dance on December 31, 1975 with a pick-up band. Since then,

all I play is a musette in the Gizeh Temple Arabian Band 

(Shriners)
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     I bought my first sax a Buescher C Melody from Rev. H. 

Catrano, a Pentecostal preacher. I then bought a Buescher Eb 

Alto. Both these instruments were silver and had to be 

polished! I finally graduated to a brand new Selmer Eb Alto 

and Conn Bb Tenor. In my 35 years I also owned and played a 

Buescher Eb Baritone, a Conn Straight Bb Soprano and a 

Buescher Eb Curved Soprano.

     My first sax teacher was Bill Allan in 1938 who taught me 

until he joined the Air Force in 1939. I occasionally see him 

at Shrine ceremonials today. My next coach was Jessie Dugdale 

(Roy Endersby’s pianist) who taught me the rudiments of dance 

music.

     Many of my fellow musicians are now playing harps in that

Orchestra in the Sky: Pauline Senger

                      Peter Stoltz

                      Jake Mann

                      Finn Volk

                      Joe Baumgartner

                      Joe Haber

                      Lloyd Haber

                      Tony Haber

                      Nick Klim

                      Bob Hayman

                      Bill Guerard

                      Bob Casey

                      Ken MacKaskill

                      Tommy Muir

                      Earl Bilquist

                      Wayne Hilstob

                      Len Lines

                      Ron Holitzki

     They were the greatest musicians and memories will ever 

be sweet. Also today, Fyfe Sommerville, Louis Senger and Henry 

Redecopp are patients in Cottonwoods Hospital. Some others are 

not in perfect health, like Elin Porter in Windsor Manor, 

while others are still playing for dances, or at Senior 

Citizen Homes. And so it goes, an era is closely approaching 

an end. I am 81 and still writing!
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